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Playing all of the notes next to each other  is called playing chromatically.
Starting with the open D string play the half steps going up (the sounds get 
higher.)
Violins and viola get to slide your fingers.
Cellos use a new finger.
Basses get to shift (move) their hand to a new place and use as well as change fingers.
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Teaching Pitch Relationships Using Chromatics 
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Chromatic Slide - slide to the next note staying on the first finger. Move (shift) to each note
                             while keeping the same finger and arm shape.
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The first finger glide. Glissando up and fade down. Each 
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Using Chromatics as a melody. Play straight,  Play swing style
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Blue Monk for all
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Blue Monk by Thelonius Monk
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